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suggested by a ground-roll upstage and lightning inter-
mittently thrown on the cyclorama in fiery zig-zags The
main lighting also was used intermittently, the stage being
dark and illuminated by turns words were spoken under
both conditions The general result was not, however,
chaotic By careful orchestration, Leai's walk took him
down-stage to catch a sudden beam for an important piece
of declamation , then he was moving again, in darkness
Sometimes all three figures were close together under a level
lighting There weie accordingly at least four sorts of light-
effect (i) complete daikness, (11) zig-zags, (111) Lear picked
out alone, (iv) reasonably full lighting showing all three
actors These effects - there may have been others, such as
silhouettes against a half-lit cyclorama - were interwoven
with continual movement The persons were felt as coming
together and parting, they were, very clearly, wandering
about a tempest-riven heath Sound-effects were adequate
and not allowed to smother the words This is purely a
matter of timing and to talk of an actor as 'dominating9 the
thunder is therefore meaningless No actor has ever existed
whose voice could register through a really effective thun-
der-clap Though Granville-Barker is right in asking the
actors to act the tempest themselves, he is wrong in simul-
taneously discounting the dramatic power of sounds No
Let the two effects of voice and thunder intershade In this
the opening of the Olivier tempest-scene succeeded The
orchestration of voice, sounds, lights, and stage movement
was most efficient
The general method was risky It was fundamentally
realistic rather than symbolic, except in so far as an artistic
realism in such a scene inevitably becomes symbolic One
was less aware of man elevated to an elemental challenge
than of distraught wanderers having poetry drawn out of
them by fits and starts The play on darkness, the picking
out of separate figures, the sharp mtermittency in place of
gradation - all are, normally, dangerous in Shakespeare
Vet here, at this moment - for we are still considering Lear's
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